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E V E N T S  
GIRONA, T H E  C A P I T A L  
O F  M E D I E V A L  T H E A T R E  
THE VIIth INTERNATIONAL MEETING OF THE "SOCIETÉ 
INTERNATIONALE POUR L'ÉTUDE DU THÉATRE MÉDIÉVAL" 
WILL BE HELD IN GIRONA FROM 29 JUNE TO 5 JULY THIS 
YEAR, TO PROMOTE SPECIALIST RESEARCH INTO THE 
MEDIEVAL THEATRE IN CATALONIA ND TO ACQUAINT 
FOREIGN RESEARCHERS WITH THE SPLENDID TREASURY OF 
DRAMA THAT FOLLOWED THE PATHS OF EUROPEAN 
PROGRESS FROM THE TENTH TO SIXTEENTH CENTURIES. 
F R A N C E S C  M A S S i P  G E N E R A L  S E C R E T A R Y  O F  T H E  S . I . T . M .  A N D  D I R E C T O R  O F  T H E  V l l t h  M E E T I N G  
C A T A L O N I A  
E V E N T S  
CHICAGO MEDIEVAL PLA YERS 
very three years, specialists in 
medieval theatre from al1 over 
the world meet under the aus- 
pices of the Societe lnternational pour 
~'Étude du Theatre Medieval (S.I.T.M.1 
to present and debate the latest re- 
search in the drama-of the Middle Ages 
and its legacy and survival during the 
Modern and Contemporary Ages. 
The first Meeting the association orga- 
nised was held in Leeds, England, in 
1974, and was followed by those of 
Alengon (France) (19771, Dublin (Ire- 
land) ( 1  980), Viterbo (Italyl ( 19841, Per- 
pinya (Catalonia North) (1  986) and 
Lancaster (United Kingdom) ( 1 989). 
This year, and for the first time in Spain, 
the Vllth Meeting will be held in Girona 
from 29 June to 5 July, under the aus- 
pices of the Estudi General and with the 
support of the Girona City Council, the 
Generalitat de Catalunya, the lnstitut 
del Teatre de Barcelona and the Centre 
UNESCO de Catalunya. 
The choice of this Catalan city was in- 
fluenced to some extent by the growing 
interest that European and American re- 
searchers are showing for the consid- 
erable wealth of our ancient theatre 
and its survival in tradition, a splendid 
dramatic activity which has only recently 
been exhibited and adequately valued 
on international platforms. 
For this reason we have wanted the Gi- 
rona Meeting to have two main obiect- 
ives: on one hand to promote our spe- 
cialists' research into ancient Catalan 
theatre, and on the other to acquaint 
foreign researchers with the splendid 
treasury of drama that followed the 
paths of European progress from the 
tenth to sixteenth centuries. 
In this respect, one of the basic co- 
ordinates of the congress consists in 
tracing the development of European 
dramatic art at the end of the medieval 
period and the threshold of the modern 
period, and revealing the extent to 
which Catalan theatre, during this bril- 
liant period of our culture, developed in 
full harmony with the most advanced 
western drama, perhaps even estab- 
lishing itself, in some aspects, as a re- 
novatory spearhead. The Congress ses- 
sions could come to be the touchstone 
that will put what we must undoubtedly 
consider our classical theatre in its 
rightful place in the vanguard of the 
period. Our theatre's value can not be 
looked at from a purely philological 
point of view, but as a stage art, an 
approach calling for the incorporation 
of new research methodologies which 
are in fact being developed and out- 
lined within the S.I.T.M. 
For this reason, one of the subiects of 
study that has been best received is that 
of the ritual spectacles and paradrama- 
tic activities (liturgical, civic, courtesan 
and other ceremoniesl. Other areas 
that will also be carefully dealt with are 
those referring to the staging of medie- 
val drama and its proiection and trans- 
formation during the Renaissance 
period. At the same time, the celebra- 
tion of the fifth centenary of the arrival 
of Europe in America gave us grounds 
for including the reception of Old World 
theatrical practices on the part of the 
New World as a further area of study. 
Finally, the scientific sessions will include 
three round tables on the idea of Thea- 
tre in the Middle Ages, methodologies 
for the study of this theatre and the 
problems of staging medieval specta- 
cles today. 
Parallel to this, we plan to hold an exhi- 
bit of Medieval Theatre which it is fore- 
seen will include a liturgical drama (Fi- 
lius Getronis, 13th c.), produced by the 
Chicago Medieval Players, from the 
University of Chicago; a Japanese Kyo- 
guen play (a comic performance orig- 
inating in 14th-century Japan and pre- 
served by tradition to this day); a re- 
presentation of the Dansa i Drama Litúr- 
gic de la  Mort of Verges; El Laberint 
d1Arcodia, a festival-play from the 
Middle Ages, produced by various 
dance and choral groups from Terrassa 
and including elements of scenic art 
characteristic of the large processions 
and festivals that formed part of civic 
celeb rations; Pantzart Pastorala Ihau- 
teetako Traiikomedia, a traditional 
Basque spectacle based on epic or biblical 
stories (in this case carnivalesque) which 
is still staged in some villages in the 
Valley of Zuberoa (Euskadi Northl, and 
which will be put on here by the San 
Sebastián group Agerre Teatroa, and 
El Cant de la Sibil-la, a liturgical Christ- 
mas ceremony originating in the Middle 
Ages from the Ordo Prophetarum and 
traditionally preserved to this day in 
Mallorca and I'Alguer, performed by 
the "Els Blavets" choir from the Monas- 
tery of Lluc (Mallorca). 
All in all, a good sample of the medieval 
dramatic tradition, both of items pre- 
served and constantly re-elaborated in 
popular circles, and of contemporary 
re-interpretations of that multiform fes- 
tive spirit that will make Girona, and by 
extension Catalonia, an exceptional 
meeting place for a little-known branch 
of theatre which is  increasingly becom- 
ing a point of reference and of reflec- 
tion for today's scenic creator. ¤ 
